
FO REWORD

THE PAST TWO DECADES THE REFINED WORK OF DR

RALPH MILLARD IN CLEFT SURGERY HAS GREATLY ENCHANCED THE CON

TRIBUTIONS OF OTHER GIFTED PLASTIC SURGEONS IN THIS FIELD BUT WHY

SHOULD HAND SURGEON BE INVITED TO INTRODUCE THREEVOLUME

WORK ON FACIAL CLEFT ANOMALIES ALTHOUGH THE TWO REGIONS ARE

SEPARATE THERE IS SPECIAL FUNCTIONAL AND ESTHETIC AFFILIATION BE

TWEEN THEM AND NOT INFREQUENTLY COEXISTING DEFECTS THE ANGUISH

CAUSED BY CLEFT LIP IS CERTAINLY MATCHED BY THAT OF THE CLEFT

HAND BUT FORTUNATELY BOTH CONDITIONS SHARE PREDICTABLE RES

TORATION OF CONTOUR AND FUNCTION AND RELIEF FROM THE INSENSI

TIVE STIGMATIC TERMS HARELIP AND LOBSTERCLAW HAND

IN 1806 SIR CHARLES BELL THE DISTINGUISHED ANATOMIST PUB

LISHED COLLECTION OF ESSAYS THE ANATOMY OF EXPRESSION

WHEREIN HE MADE STUDY OF THE FACIAL MUSCULATURE AND ITS

RESPONSE TO EMOTION AND IN 1833 HIS THOROUGH STUDY OF THE

HAND CULMINATED IN THE CLASSIC WORK CONCERNING ITS

MECHANISM AND VITAL ENDOWMENTS AS EVINCING DESIGNTWO

MASTERPIECES WHICH DISPLAY HIS UNLIMITED APPRECIATION OF THESE

TWO EMOTIONALLY AND FUNCTIONALLY RELATED REGIONS THE HAND IN

THE WORDS OF PAR6 THAT INSTRUMENT OF INSTRUMENTS IS ALSO AN

ORGAN OF EXPRESSION THOUGH OBVIOUSLY FAR LESS ANIMATED THAN THE

FACE BOTH NONETHELESS ARE REFLEXLY COMPLEMENTARY

ADVANTAGE WAS TAKEN OF THE DELICATE NUANCES OF FACIAL MUSCLE

FUNCTION DURING THE RENAISSANCE WHEN IN ITALY FLORENTINE

WOMENWERE TAUGHT TO DEVELOP TEMPTING SMILE IN THE LEFT

CORNER OF THE MOUTH TRACE OF SUCH FACIAL MUSCLE FUNCTION IN

THE FASHION OF THE DAY WAS ENOUGH TO ENDOWLEONARDOS PORTRAIT

OF LA GIOCONDA WITH TIMELESS SENSE OF MYSTERY
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RESTORATION OF THIS SUBTLE MECHANISM REQUIRES THE ULTIMATE IN

SURGICAL PRECISION AND ARTISTRY AND THAT INEXPRESSIBLE CAPABILITY TO

ANTICIPATE ITS LATER CONSEQUENCES DR MILLARD HAS GIVEN OF HIS VAST

EXPERIENCE IN THIS COMPREHENSIVE WORK
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